EOMOLA

tested by different issues.    There are still Machiavel-
lians, I believe, in politics, and Epicureans in art and
morals, and the tender soul still finds something of tlie
charm in the Catholic ideal of life which appealed to
Romola through Savonarola.   If, therefore, we venture
to drop the history, or to consider it as a mere con-
ventional background, we can still be interested in the
real subject of the book, the ordeal through wMch
Eomola has to pass, and the tragedy of a high feminine
nature exposed to snch doubts and conflicting impulses
as may still present themselves in different shapes.    I
could wish, indeed, that there were a good deal less his-
tory, or that it had been handled with more audacity.
But for all that, Eomola and her immediate surroundings
make a very impressive group, which may affect ns like
some masterpiece in which a painter has made use of
conventional and unreal accessories.    The central idea,
or, if we choose to say so, the " moral" of the book, is
clearly indicated.    The pressing problem for Romola,
we are told, when she comes nnder the influence of
Savonarola, is not to settle questions of controversy,
but " to keep alive that flame of nnselfish emotion by
which a life of sadness might well be a life of active
love."    She is so moved by the " grand energies " of
the prophet's nature that she can listen patiently even
to his prophecies.    She is profoundly impressed in, the
scene in which he comes nearest to being a living per-
son ; and tells her that to run away from her husband
is really to be self-willed and moved by selfish purposes.
She is to " make her marriage-sorrows an offering"
and to live for Florence, where she has been placed
by God, who addresses her through her teacher.     The
light abandonment of ties because they have ceased